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WANDERERS.
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| would like to offer my sincere thanks
to Lika Dlugach, the curator of my solo
exhibition Wanderers, and to our friend
Irina Gershman, for helping to organize
this exhibition.

Boris Karafelov

Design: Galina Bleikh
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For the artist, what constitutes the “provocation,” the trigger,
the impulse that gives rise to the painting — the visually
expressed harmony of color and form?

Stories, thoughts, images; the conflict between the protagonist
and their environment.

Over the past decade, the images in my works have often
taken on the aspect of characters whose actions bespeak
a detached, self-contained nature. It is a world inhabited by
its own madmen, its own philosophers, its own actors and
passersby... and even by members of my family. They are all
weirdoes. They are all wanderers...

Occasionally, they assume an aspect that is beyond my
control; their gestures and their rush to get into the world,
outside, can be overwhelming, and even frightening. And,
taken together, arranged in a line, they present a mystery
play of sorts, which pierces the grey veil of mundane reality;
a mystery play containing the seeds of our past, which sprout
into our future.

Is something happening within me or outside me? In the
world? Or, perhaps, they are inseparable?

Boris Karafelov



UTo Ons XyooXkHUKa SIBNSIETCS «NPOBOKALMEN», TPUITEPOM,
no3bIBOM K paboTe Haj co3gaHMeM KapTUHbI — MacTUYecku
BbIPa)X€HHOW rapMOHUK LiBeTa U popmbl?

CroxeTbl, MbICnN, 06pasbl; KOH(NMKT repos n cpeapl.

O6pasbl B Moux paboTax MocrnegHero AecATUneTus 4acrto
npurobpeTaloT BMA NEPCOHAXEN, JENCTBUS KOTOPbIX SBNSIOT
HEeKUN OTPEeLLEeHHbIN, 3aMKHYTbIA B cebe xapakTtep. 3To Mup,
3aCeneHHbIN CBOMMU cymacllegwmmMmmn, ceommmn dmnocoda-
MW, CBOMMW aKTepaMmu, NMPOXOXUMM... WU Oaxe 4reHamu
MOen ceMbu. Bce oHM cTpaHHble. Bce oHM — CTpaHHUKW. ..

[Mopon oHM NpuoBpeTaroT HENOABMNACTHLIN MHE BUA, UX Xe-
CTbl U CTPEMIIEHNE B MUP, BOBHE, MOTYT OLLUENOMAATL UK
aaxe nyratb. W Bce BMecTe, cobpaHHble B eQuHbIN P, OHK
npeacTaloT HEKOW MUCTEpPUEN, NMPOH3aLWen cepyto 3aBecy
00ObIAEHHOCTN, MUCTEPUEN, B KOTOPOW 3aN0XeHbl 3epHa Ha-
LLero NpoLUnoro, npopacTtatLue B Halle Byayuiee.

YT0-TO NponcxoanT BO MHE unu BHe MeHa? B mupe? A mo-
XET, 3TO Hepasgenmumo?

bopuc Kapagénos







OxoTHukK. Kapnoskl Bapbl.
Xoncrt, macno, 90%x90 cwm, 2018.

Hunters. Karlovy Vary.
QOil on canvas, 90x90 cm, 2018.




Y npynos.
XoncTt, macno, 80%x90 cm, 2019.

At the Ponds.
Oil on canvas, 80x90 cm, 2019.



OXOTHWKM Ha Norne NoACOSTHYXOB.
XoncTt, macno, 90x80 cm, 2021.

Hunters in a Field of Sunflowers.
Qil on canvas, 90x80 cm, 2021.




Y Bogoema.
Xoncrt, macno, 81%x100 cm, 2019.

At the Reservoir.
Oil on canvas, 81x100 cm, 2019.
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lMpoxoasime Mnmo.
Xoncrt, macno, 80%x90 cm, 2019.

Passing by.
QOil on canvas, 80x90 cm, 2019
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Cnsime OXOTHUKN.
XoncTt, macno, 90x80 cm, 2024.

Hunters Asleep.
QOil on canvas, 90x80 cm, 2024.
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macno, 90x80 cm, 2022.

The Wounded Hunter.

QOil on canvas

90x80 cm, 2022.




KepTtBa.
XoncTt, macno, 80%x90 cm, 2020.

The Victim.
Oil on canvas, 80x90 cm, 2020.
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[o6blva.
Xoncrt, macno, 80%x90 cm, 2025.

The Prey.
Oil on canvas, 80%x90 cm, 2025.
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Cwmex.
XoncT, macno, 73x92 cm, 2022.

Laughter.
Oil on canvas, 73x92 cm, 2022.
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The primordial chaos of life impressions becomes overlaid
with the artist’'s scale grid of definitions: the interrelations
between the constituent parts, the internal organization
of space, time, and rhythm. Some external impulse is
transformed into a spatiotemporal event.

Groping for the algorithm of inner experiences, rearranging
and amplifying them, the artist creates a field for a more
concentrated graphic-emotional existence, where light is the
essence of the painting. Initially, the artist seeks out light in
its physical manifestation, before arriving at the inescapable
realization that light is, fundamentally, a spiritual substance.

Boris Karafelov




Ha naHavanbHbI XaoC XMU3HEHHbIX BNeYaTreHnn XyaoXKHUK
HaknagbiBaeT MacwTabHyo CceTKy onpeaeneHun: COOTHO-
LEHMe YacTeln, BHYTPEHHIO opraHvM3aumio NpOCTPaHCTBA,
BpemMeHu, putma. NpeobpasyeT HEKUIN BHELUHUN UMMYSbC B
NPOCTPaHCTBEHHO-BPEMEHHOE COObITHE.

HawynbiBag anroputM BHYTPEHHUX MEPEXMBAHWUN, OpraHu-
3yst U ycunmBast UxX, XygoXHWK co3faeT none 6onee KOHLUEH-
TPUPOBAHHOrO, 06pPa3HO-4YyBCTBEHHOIO ObITUSA, rae CBeT —
OCHOBHOE cofepKaHue KapTuHbl. B Hayane XyaoXHWK uwiet
CBET B €ro (pu3n4eckom nposiBNEHUM, 3aTeM MNPUXOOUT K
Hen3beXXHOMY OCO3HaHWUI0, YTO CBET — CyOCTaHUusA npexae
BCEro AyxXOBHas.

bopuc Kapagénos
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Bocxopn nyHbl.
Xoncrt, macno, 81x100 cm, 2021.

Moonrise.
Oil on canvas, 81x100 cm, 2021.
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TekcT.
XoncrT, macno, 80%x90 cm, 2021.

The Text.
Oil on canvas, 80x90 cm, 2021.
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MpuTtya.
XoncTt, macno, 81x65 cm, 2021.

The Parable.
QOil on canvas, 81x65 cm, 2021.
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3a mackon.
XoncTt, macno, 81x65 cm, 2022.

Behind the Mask.
Oil on canvas, 81x65 cm, 2022.

24



TaxecTb.
XoncTt, macno, 81x100 cm, 2019.

Heaviness.
Oil on canvas, 81x100 cm, 2019.
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MpenyTpeHHUN CoH.
XoncrT, macno, 90x90 cm, 2023.

Predawn Sleep.
Oil on canvas, 90x90 cm, 2023.
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CTtpaHcTBUME.
XorcT, macno, 73x92 cm, 2021.

Wandering.
Oil on canvas, 73x92 cm, 2021.
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BosBpalLeHue.
XoncTt, macno, 81x65 cm, 2020.

Homecoming.
Oil on canvas, 81x65 cm, 2020.
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Orion.

QOil on canvas

81x65 cm, 2018.




LLlecTtBMe.
XoncTt, macno, 80%x90 cm, 2021.

The Procession.
Oil on canvas, 80x90 cm, 2021.
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| constantly sketch out people’s faces. Some of them
keep tormenting my imagination, craving to be manifested
pictorially. At the same time, when | see a chair, an
armchair, or some other accommodation for a body,
| imagine this or that character sitting in it, and their image
keeps haunting me. When | see a person sitting in an
armchair, | sense the objective connection between them,
the peaceful (or adversarial) state, the special relations with
the environment. And it is always a fascinating figurative tale
about the objective/spatial structure of the painting, where
both the person and the armchair are not mere objects,
fleshed out and named, but also emotional/psychological
signifiers, set apart from the whole.

The canvas is always the locus of some figurative event
involving objects. The appearance of a second object
(a face, a figure, an armchair, etc.) in the painting alters
the emotional environment, increases the number of
possible interactions, and shapes the spatial relations
that are conveyed by the substance of color. This space
is composed of the units of action (in my case, these are
the color patches). The movement of the color patches
formulates the text of the figurative environment, its
color-spatial recording, and it is the reading of this recording
that constitutes the artist’s essential message to the viewer.

Boris Karafelov



£ NOCTOAHHO 3apucoBbIBato Nvua nogen. Hekotopble U3 HMUX
AONro My4yaroT Moe BoobpaxeHue, Tpebysi nnacTtn4yeckon pe-
anusauuu. B To e Bpems npu Buae Kakoro-To Kkpecna, ctyna
Unn gpyroro npucTaHuLwa ansa tena, 9 npeacraensto cebe cu-
ASLLEro B HEM TOro UM MHOMO NEepPCoHaxa, Yen obpas MeHs
He oTnyckaerT. [1pu Buae 4YenoBeka B Kpecne s YyBCTBYHO MX
NPeaMeTHYI0 CBS3b, MUPHOE UM KOHASTIMKTHOE COCTOSHME,
ocobble OoTHOWeEHNSA co cpepon. M aTo Bcerga MHTEpecCHbIN
nracTM4eckum pacckas o npeamMeTHO-MPOCTPaHCTBEHHOM
CTPYKTYPE KapTuHbI, A€ U YEnoBeK, N KPECIo ABNAKTCS He
TONbKO NpegMeTamu, 0POPMITEHHBIMU U Ha3BaHHBLIMW, HO U
9MOLMOHANbHO-MCUXONOTMYECKNMIN  3HaKamKn, obocobneH-
HbIMW U3 LEenoro.

BHyTpu xoncTta Bcerga npoMcxoanT HEKoe nnactuyeckoe co-
ObITne, B KOTOPOE BOBIeYeHbl NpeaMeThl. [losiBneHne BTOpo-
ro npegmeta B kKapTuHe (nvua, purypsbl, Kpecna u Tak ganee)
N3MEeHSeT 3MOUMOHAmNbHY cpefy, yBenuuMBaeT Kornuye-
CTBO Bapuaumin B3aMMOLENCTBUS, POpMUpPyeT NpOoCTpaH-
CTBEHHble OTHOLLEHUS, NepedaHHble LIBETOBON MaTepuen.
lMpocTpaHCcTBO 3TO Obpasyetrca 4yepe3 eauHuLbl OeNCTBUS
(y MeHs 31O LUBETOBOE MNATHO). [ABMXKeHMe LBETOBbIX NATEH
dopmynmnpyeT TEKCT NnacTU4eCcKon cpefbl, ero LBeTo-npo-
CTPAHCTBEHHYIO 3anucb, NPOYTEHNE KOTOPOWN U SABMSIETCSA OC-
HOBHbIM NMOCNaHMEM XyOOXHUKa 3pUTENIO.

Gopuc Kapagénos






Cuosawun B Kpecre.
XoncTt, macno, 81x65 cm, 2017.

Sitting in an Armchair.
QOil on canvas, 81x65 cm, 2017.




pesa.
XoncTt, macno, 81x65 cm, 2014.

The Reverie.
Oil on canvas, 81x65 cm, 2014.
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KoparnnoBbii nepcTeHb.
XoncrT, macno, 81x65 cm, 2018.

The Coral Ring.
QOil on canvas, 81x65 cm, 2018.




YKneoe 1 mepTBOE.
XoncrT, macno, 81x65 cm, 2013.

The Living and the Dead.
Oil on canvas, 81x65 cm, 2013.
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Opemorta.
XoncTt, macno, 90x80 cm, 2025.

The Doze.
Oil on canvas, 90x80 cm, 2025.
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Matpuuni.
XoncTt, macno, 81x65 cm, 20

The Patrician.
Oil on canvas, 81x65 cm, 2016.




3epkano.
XoncTt, macno, 81x65 cm, 2021.

The Mirror.
Oil on canvas, 81x65 cm, 2021.
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B kape.
XorncTt, macno, 81x65 cm, 2022.

At the Coffeehouse.
Oil on canvas, 81x65 cm, 2022.
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The Couple.

| on canvas

2017.

90%x90 cm,
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Bbecepa.
XoncTt, macno, 90%x90 cm, 2018.

The Conversation.
Oil on canvas, 90x90 cm, 2018.
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The white surface of the sheet or the primed canvas represents
a light-filled, homogenous space, a kind of resting state.

It is a nirvana, which potentially contains all the possibilities of
expression of our visual life. The artist draws a line, or applies
a patch of color; the resting state is disrupted; an imbalance
emerges; the luminous “milk” of the pictorial surface is
disturbed.

Thus, a flaw of sorts is introduced, and the perfection is marred.
An effort is required to restore it. In a quest for balance, the
artist adds another line, another patch... Some need a great
number of patches or lines, while others make do with two or
three. In this way, a style is born.

However, in the process of work the artist remembers the
sensation of that primordial rest, and strives to recreate it
through the dynamic of struggle, play, and combinations. We
move — while the object is immobile; we are immobile — the
object is moving around us; we move together with the object.
Such is the trajectory of the perception of the artwork: the
scales, rhymes, and rhythms of movement. The arabesques
of time.

Any response to art on our part is, to some extent, pain
including the pain of the imperfection between the imaginary
and the real. Our natural aspiration is to bridge the gap
between these two utterly different worlds, to search for unity
and integrity. In this way, an artwork is born.

Boris Karafelov



Benas noBepxHOCTb NMMUCTa UNM 3arpyHTOBaHHONO XoricTa
npeacTtaesnser cobon HamnofHeHHoe CBETOM OAHOPOAHOEe
NMPOCTPAHCTBO, HEKOE COCTOSIHNE MOKOS.

OTO HMpBaHa, NOTEHUManbHO codepxalias Bce BO3MOXHO-
CTU BbIPaXXEHNSA HalLen BU3YyanbHOW XU3HU. XYAOXHUK Npo-
BOAWT NVHUIO UNN HAHOCUT LBETOBOE MATHO; MOKOW Hapy-
LIeH, BO3HUK aucbanaHc, NOTPEBOXEHO CBETOBOE «MOMOKO»
n306pasnTeribHON NOBEPXHOCTM.

Bo3HukaeT Hekas ywepbHOCTb, HapyLEHO COBEPLUEHCTBO.
Heobxogumo ycunue, 4tobbl ero BOCCTaHOBUTbL. B nonckax
paBHOBECMKS XYOOXHMK O0OaBnsieT ewe nuHWM, ewe naT-
HO... KOMY-TO HY>XHO MHOXXECTBO NATEH WU NIUHUIA, KOMY-TO
AOCTaToOYHO ABYX-Tpex. Tak poxaaercs CTUMb.

Ho B npouecce paboTbl MacTep MOMHUT OLLyLLEHME TOro nep-
BOHa4anbHOro NOKOSA M CTPEMMUTCS K €ro BO3BPaLLEHUIO Ye-
pe3 AuHaMmunky 6opb0bl, nrpbl, koOMGUHaumMn. Mel aBuxemcs —
0OBbEKT HEMOABWXEH; Mbl HEMOABWKHbI — OOBbEKT ABMXETCS
BOKPYT Hac; Mbl ABMWKEMCHA BMecTe ¢ 00bekToOM. TakoBa Tpa-
EeKTOpPUS BOCNPUATUSA XYLOXKECTBEHHOIO NPON3BEAEHUS: MaC-
Wwtabbl, pudMbl U pUTMbI ABUXKEHUSA. ApabecKkn BpeMeHMN.
JTiobas Hawa peakumss Ha UCKYCCTBO — B KAKOW-TO CTEMEHU
6onb, B TOM Yncne n 60nb HeCOBEpPLLEHCTBA Mexay Boobpa-
XaembIM 1 peanbHbiM. Halle ecTecTBEHHOE CTpemreHme —
npeogorieHne paspbiBa Mexay 3TMMKU CTOMb pa3HbIMU MUpa-
MU, MOUCKN eOUHCTBA U LeNbHOCTU. Tak poxaaercs npous-
BEe[eHME MCKYCCTBa.

bopuc Kapaghérnos







Koponb u wyT (1).
T, Macno, 100x81 cm, 2019.

The King and the Fool (1
QOil on canvas, 100x81 cm, 20




<
N
o
N
=
3]
o
©
X

o
>
nnv,
3
©
=
5
=
3
X

, 90%80 cm, 2024.

The King and the Fool (2).

Oil on canvas
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Koponb 1 wyT (3).
XoncT, macno, 81x65 cm, 2020.

The King and the Fool (3).
QOil on canvas, 81x65 cm, 2020.
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65x54 cm, 2018.
65x54 cm, 2018.

The King and the Fool (4).

Oil on canvas

Koponb un wyT (4).

macrno,




Koponb 1 wyT. TeaTpansHOe OKHO.
XoncTt, macno, 100x81 cm, 2019.

The King and the Fool. A Theater Window.
QOil on canvas, 100x81 cm, 2019.
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Koktenne.
XoncTt, macno, 90x90 cm, 2017.

The Cocktail.
Oil on canvas, 90x90 cm, 2017.




Nop 3Hakom gpakoHa.
XoncTt, macno, 65x54 cm, 2024.

Under the Sign of the Dragon.
Oil on canvas, 65%x54 cm, 2024.
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, Mmacno, 90x80 cm, 2023
A Platter with Fruit.
| on canvas, 90x80 cm, 2023.
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XoncrT, macrno

2022

80%80 cm,

The Sitting.

| on canvas

80x80 cm, 2022.
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B Pure 13 ntonga 2016 ropa.

XorncT, macno

90%90 cm, 216

July 13, 2016.

In Riga
Oil on canvas

2016.

90%x90 cm,

58






In the process of working on the painting, the artist “coagu-
lates” space into an environment.

In the plastic arts, what matters is not the actual object being
depicted, so much as the events that determine its emer-
gence within the painting. A particular importance attaches
to the moment when the object is named, endowed with the
significance of a metaphor, and moves away from us.
Depending on this moment, it can appear either as a sign or
as an image.

Either as a “coagulate” of space, or as a definite object.

Boris Karafelov
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B npouecce paboTbl Hag KapTUHOW XYOOXHUK «CryLlaeT»
NPOCTPaHCTBO B Cpeay.

B nnactMyeckom MCKycCTBe BaXXeH He cam mn3obpaxaembin
npeameT, a Te cobbITus, KOTOpble ONpeaensiT ero nosiene-
HWe B KapTUHe. BakeH MOMEHT, Korga npeaMeT Ha3BaH nme-
HeM, Nony4yaeT 3Ha4yeHne MeTadopbl M OTAaNAeTcHa OT Hac.
B 3aBMCMMOCTM OT 3TOr0 MOMEHTA OH MOXET NpeacTaTh Kak
3HaK unu kak obpas.

Kak «CrycTok» npoCTpaHCTBa UIu Kak onpeferieHHbIn 06bexT.

Gopuc Kapagpénos






[nHamunyeckoe paBHoBecHe.
XoncTt, macno, 92x73 cm, 2022.

Dynamic Equilibrium.
Oil on canvas, 92x73 cm, 2022.
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Cymepkn.
Xonct, macno, 92x73 cm, 2022.

Twilight.
Oil on canvas, 92x73 cm, 2022.
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3a cTonom.
XorncTt, macno, 80x90 cm, 2021.

At the Table.
Oil on canvas, 80x90 cm, 2021.
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Tpanesa.
XoncTt, macno, 80%x90 cm, 2024.

The Meal.
Oil on canvas, 80x90 cm, 2024.
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K Bevepy.
XoncrT, macno, 92x73 cm, 2018.

By the End of the Day.
QOil on canvas, 92x73 cm, 2018.

67



2021.

=
o
o
(o]
X
o
»

mMacrno,

In the Light.
Oil on canvas, 90x80 cm, 2021




[epeBsHHbIN aHren.
XoncT, macno, 80x90 cm, 2022.

The Wooden Angel.
QOil on canvas, 80x90 cm, 2022.
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QOil on canvas




BocnomuHaHue.
Xoncrt, macno, 80x80 cm, 2022.

The Reminiscence.
Oil on canvas, 80x80 cm, 2022.
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Pasoymbe.
XoncT, macno, 90%x90 cm, 2021.

Deep in Thought.
Oil on canvas, 90x90 cm, 2021.
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If we agree with the claim that the world perceived by us is
an illusion, what is left to us? Nothing, the silence of the white
sheet of paper or canvas, where the line that we trace is a
boundary — an illusory boundary, the boundary of our pain,
which only attests to our existence. The sensation, by the
individual organism, of the abyss of boundless fear.

Art helps us to overcome despair and deaden the fear of
the unknown, to discover within ourselves the same creative
forces that exist outside of us, to perceive the illusory nature
of the division, to feel the integrity of the world. The border
where the self-contained and the unbounded come togeth-
er gives birth to the language of analysis and synthesis: the
language of curses and hopes, the language of prayers. And
here, art leaves the territory of the aesthetic and returns to its
sacred roots.

Boris Karafelov
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Ecnn cornacutbes ¢ Tem, 4TO BOCNPUHUMAEMbIA HAMU MUP —
UNM3uns, To YTOo HaMm octaetca? Huuto, 6eamoneue 6enoro
nucTta Gymaru unu xomncTa, rae nuHUs, NPoBeAeHHast HaMM,
€CTb rpaHuLa — rpaHuLa unn3opHas, rpaHmua Hawen 6onu,
KoTopasi TOfNbKO U CBUAETENbCTBYET O HalleM CyLLEeCTBOBa-
Hun. OwylleHne oTaenbHbIM opraHM3aMom 6e3gHbl Gecnpe-
AEenbHOro yxaca.

NckyccTBO momoraeT npeBO3MOYb OTYasiHMe U 3arnylnTb
cTpax HeBegoMmoro, obHapyxuTb B cebe Te e TBopsiLue
CUIbl, YTO M BHe Tebs, yBUOETb UNIHO30PHOCTL pasrpaHuye-
HUS, OWYTUTb LIENOCTHOCTb Mupa. Ha pybexe BcTpeyun 060-
cobneHHoro n GecnpenenbLHOro poXxaaeTcs A3blk aHanMsa u
CMHTE3a: A3blK NPOKNATUN U Hagexna, A3blk MonuTe. U 3gech
NCKYCCTBO MOKMAaeT TEPPUTOPUIO ICTETUYECKOro U BO3Bpa-
LLIAeTCs K CBOMM CaKparbHbIM MCTOKaM.

Gopuc Kapagpénos







Bpemsi 1 npocTpaHCcTBO.
XoncrT, macno, 90x80 cm, 2021.

Time and Space.
Oil on canvas, 90x80 cm, 2021.




3aBellaHune
XoncTt, macno, 90x80 cm, 20

The Testament.
QOil on canvas, 90x80 cm, 2020.
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lMepen pacceeToMm.
XoncTt, macno, 90x80 cm, 2023.

Before Dawn.
Qil on canvas, 90x80 cm, 2023.
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110x100 cm, 2020.
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City of Sculptures.

Oil on canvas

110%100 cm, 2020.
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AHaToOMMS KyKNoBOACTBA.
XoncTt, macno, 110x80 cm, 2018.

The Anatomy of Puppetry.
QOil on canvas, 110x80 cm, 2018.
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Mactep (1).
XoncT, macrno, 81x100 cwm, 2017.

The Master (1).
Oil on canvas, 81x100 cm, 2017.
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Macrtep (2).
XoncTt, macno, 90x110 cm, 2019.

The Master (2).
Oil on canvas, 90x110 cm, 2019.
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Jlaxanm.
Xoncrt, macno, 100x81 cm, 2023.

L’Chaim.
QOil on canvas, 100x81 cm, 2023.
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The Awakening.
| on canvas, 90x90 cm, 2019.
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Bbopuc Kapadénos poauncsa B 1946 r. B CpegHen Asun. Boipoc B BuHHULE.

B 1969 r. 3akoHunn KpbiMckoe xymoxkecTBeHHoe yuunuuie um. H. C. Camokuwa. B 1969-76 rr.
npenogasan XMBOMUCb N PUCYHOK B XyAOXeCTBeHHoW Lwkone BuHHuubl. B 1977 r. nepeexan B
Mocksy, n ¢ 1977 no 1989 rr. npenogasan }XMBOMUCb U PUCYHOK B M3oCcTyann [BopLia NMOHEPOB Ha
Mwycckon nnowaan.

Bbopuc KapaénoB Ha nNpoOTSXKEHMM HECKONbKUX NeT paboTtan XyaoXHUKOM-MOCTAHOBLUMKOM B
cnegywowmx teatpax: « Teatp Ha TaraHke» (Mocksa), TeaTp um. Komuccapxxesckon (HoBouepkacck),
«MepnuH-Teatp» (bymanewT) v ap.

B 1990 r. penaTtpumupoBarncsa B V3panneb.
B 1992 r. ctan naypeartom npemumn «Mw LWanom» (Mepycanum).
Kapadénos — uneH MexayHapogHoun xygoxecTtseHHon accoumaumm npu KOHECKO.

Ero paboTbl npeacTaBneHbl B cnegyowmnx cobpaHusx:

e MWW um. A. C. MywkmHa (Mockea)

» [anepesa coBpemMeHHoro nckycctea (Mocksa)

» [ocypnapcTtBeHHbIN My3en BocToka (Mocksa)

+ Tanepes «Paab» (JloHaoH, BepnuH)

+ [anepes «'ycdhung-Imumep» (HYukaro)

» T[anepes «Yp6an» (Mapwx, Huuua)

» [anepesa coBpeMeHHOro nckycctea «Apt-XonauHr TatbsHbl HukntnHony» (Cankt-INetepbypr)

PaboTtbl bopuca KapadénoBa HaxoaaTcs B YacTHbIX Konnekunsax benbriuun, Bennkobputanum,
®panuun, N'epmanum, Nronnanguu, Nspanne, Typunn, Poccnn, icnanuu, YkpanHbl, CLLA.

Bopuc Kapadénos xuBet n pabotaet B Mepycanume.

MepcoHanbHble U rPynnoBbie BbICTABKU

1978-1981 — YyacTue B BbiCTaBKax MONoAbIX XygoXHUKOB. MockBa.
1979 — BeicTaBka Coto3a xygoxHukos Poccun. Mocksa.

1979 — «[Mo cTpaHe». Mocksa.

1980 — «Mowu coBpemeHHUKn». Mockaa.

1980 — «Onumnuickme urpbl». Mockaa.

1991 — BbicTaBKa-aykunoH. Huuua, ®paHums.

1991 - I'pynnoBas BbicTaBka. MaHxenm, l'epmaHus.

1991 — lNanepes «Paaby». JloHOOH.

1991 — lNanepes «YpbaH». Huuua, Mapux.



1991 — lNepcoHanbHas BbicTaBka B «benT-koHdenepaumay». Mepycanum.

1992 — BuicTaBka naypeartoB npemun «w-Lanom». oM xygoxHukoB. Nepycanum.

1993 — lNepcoHanbHas BhicTaBka. Manepes «'ychunba-frnummep». Ymkaro, CLUA.

1995 — pynnoBas BbICTaBKa. YHMBeEPCUTET YpbuHo, Ntanus.

1995 — «XygoxHukM mupax. KéxeH, Nepmanus.

1995 — «Mepycanumy». [anepes «3kcoayc». Nepycanum.

1996 — MepcoHanbHas BbiCTaBKa. M3pannbekui KynsTypHbIN LeHTp, Hibto-Mopk.

1996 — BbicTaBka gecatn xyaoxxHukos. KHeccet, Mepycanum.

1998 — Nanepesa «Toea OcmaH». Tenb-ABuB.

1998 — Nanepesa «Adpar». Tenb-ABuB.

1998 — Manepes «lpocaop». Tenb-ABuB.

2000 — NepcoHanbHas BbicTaBka. « TeaTpoH Epywananmy, Nepycanum.

2000 — «JInyHble npegnoyvteHnsay. Pycckuin mysen nm. LlentnuHa, Pamat-IaH. N3paune.

2001 — «JIndHble npegnoyteHnay. Hoeblh MaHex, Mocksa.

2002 — lanepes «MaHex». CaHkT-lNeTepbypr.

2002 - BbicTaBKka U3pannbCKknx XyaoxXHMKOB. [lom xyaoxHukos, CaHkT-lNeTepbypr.

2002 — BeicTaBka Coto3a xygoxHukos Poccun. Mockea.

2003 — BeicTaBka xynoxHukoB nsg. «Barpuyc». Mocksa.

2004 — lMepcoHanbHas BbicTaBka. KynbTypHbIn LeHTp yHUBepcuteTa ConTt-Jlenk-Cutun, CLLA.

2006 — NMepcoHanbHas BbicTaBka K 60-TunetTno xygoxxHuka. 3an «fapmonusay, Mepycanum.

2008 — «CpegHsasa Asna — Mocksa — Mepycanum». Mysen Boctoka, Mocksa.

2011 — lNepcoHanbHas BbicTaBka «Yewlickas contay. POCCUNCKUIA KYNbTYPHLIN LEHTP, Tenb-ABuB.

2011 — «lMpeamert B xuBonucu». 3an «FapmoHusay, Mepycanum.

2011 — lNepcoHanbHas BbICTaBka, «ApT-LeHTp», BuHHMua, YkpanHa.

2016 — «OkHay. LlepemeTtbeckun geopel, CaHkt-MNeTtepbypr, Poccus.

2016 — lNepcoHanbHas BbiCTaBKa. BbicTaBoOYHbIV 3an KynbTYpPHOro LeHTpa, Jllumaccons, Kunp.

2016 — «[Boe». Mysein Mowwe Kactens, Maane-Agymum, Mspaune.

2017 — lNepcoHanbHas BbicTaBka «Mexay 3emenb, Mexay BpemMeH». KpacHosipckuia
XyOooXXecTBeHHbIN My3en M. B. W. CypukoBsa.

2017 — lNepcoHanbHas BbicTaBka. [anepesa «AnHArta». KpacHosipck, Poccu4.

2017 — lNepcoHanbHas BbiCTaBka. Xakacckumn pecnybnukaHcknn mysen, AbakaH, Poccus.

2017 — lNepcoHankbHas BbicTaBka. «llepcoHaxu-1». Nanepesa «3AnH-Xoa», 3pannb.

2018 — NepcoHanbHas BbicTaBka. «lepcoHaxu-2». 3an «FapmoHus», Nepycanum.

2019 — «Cget CpegusemHomopbs». [NepcoHanbHas BbiCTaBka. [0CyqapCTBEHHbIM My3el
BocToka, Mocksa.

2021 — I'pynnoas BbicTaBka. My3sen Mowe Kactensa, Maane-Agymum, U3pauns.

2025 — lNepcoHanbHas BbicTaBka « CTpaHHMKMy». Manepes «Ha ckane», Hetanus, N3paune.



Boris Karafelov was born in 1946 in Central Asia, but grew up in Vinnitsa.

In 1969, he graduated from the N. S. Samokish Crimean Art College. In 1969-76, he taught painting
and drawing at the Vinnitsa Art School. In 1977, he moved to Moscow, where, until 1989, he taught
painting and drawing at the fine arts studio of the Pioneers' Palace on Miusskaya Square.

For a number of years, Boris Karafelov worked as an artistic director at various theaters: the Taganka
Theater (Moscow), the Komissarzhevskaya Theater (Novocherkassk), the Merlin Theater (Budapest),
and others.

In 1990, he made aliyah to Israel.
In 1992, he won the Ish-Shalom Award (Jerusalem).
Karafelov is a member of the International Association of Art, an official partner of UNESCO.

His works have been exhibited at:

* The Pushkin State Museum of Fine Arts (Moscow)

» The Gallery of Contemporary Art (Moscow)

* The State Museum of Oriental Art (Moscow)

* The Raab Gallery (London, Berlin)

* The Gusfield-Glimmer Gallery (Chicago)

* The Urban Gallery (Paris, Nice)

+ The "Tatiana Nikitina's Art Holding" Gallery of Contemporary Art (Saint Petersburg).

Boris Karafelov's works are held in private collections in: Belgium, the UK, France, Germany,
the Netherlands, Israel, Turkey, Russia, Spain, Ukrane and the USA.

Boris Karafelov lives and works in Jerusalem.

Solo and Group Exhibitions

1978-1981 — participation in young artists' exhibitions. Moscow.
1979 — exhibition of the Artists' Union of Russia. Moscow.

1979 — Across the Country. Moscow.

1980 — My Contemporaries. Moscow.

1980 — The Olympics. Moscow.

1991 — an auction exhibition. Nice, France.

1991 — a group exhibition. Mannheim, Germany.

1991 — the Raab Gallery. London.

1991 — the Urban Gallery. Paris.

1991 - solo exhibition at the Confederation House. Jerusalem.
1992 — exhibition of the laureates of the Ish-Shalom Award. The Artists' House, Jerusalem.



1993 — solo exhibition at the Gusfield-Glimmer Gallery. Chicago, USA.

1995 — group exhibition at the University of Urbino. Italy.

1995 — Artists of the World. Cochem, Germany.

1995 — Jerusalem. The Exodus Gallery, Jerusalem.

1996 — solo exhibition. The Israeli Cultural Center, New York City.

1996 — an exhibition by ten artists. The Knesset, Jerusalem.

1998 — the Tova Osman Gallery. Tel Aviv.

1998 — the Efrat Gallery. Tel Aviv.

1998 — the Prosdor Gallery. Tel Aviv.

2000 — solo exhibition at the Jerusalem Theater. Jerusalem.

2000 — Personal Preferences at the Zetlin Museum of Russian Art. Ramat Gan, Israel.

2001 — Personal Preferences at the New Manege. Moscow.

2002 — the Manege Gallery. Saint Petersburg.

2002 — exhibition by Israeli artists. The Artists' House, Saint Petersburg.

2002 — exhibition by the Artists' Union of Russia. Moscow.

2003 — exhibition by the artists of the Vagrius publishing house. Moscow.

2004 - solo exhibition. The Cultural Center of the University of Utah, USA.

2006 — solo exhibition on the occasion of the artist's 60th birthday. Russian Cultural Center,
Jerusalem.

2008 — Central Asia — Moscow — Jerusalem. Museum of Oriental Art, Moscow.

2011 — Czech Suite. Solo exhibition at the Russian Cultural Center, Tel Aviv.

2011 — The Object in Art. The Jerusalem Cultural Center.

2011 — solo exhibition at the Art Center in Vinnitsa, Ukraine.

2016 — Windows. The Sheremetev Palace. Saint Petersburg, Russia.

2016 — solo exhibition. The exhibition hall of the Cultural Center in Limassol, Cyprus.

2016 — The Couple, the Moshe Castel Museum of Art. Ma'ale Adumim, Israel.

2017 — Between Lands, between Times. Solo exhibition at the V. I. Surikov Art Museum in
Krasnoyarsk, Russia.

2017 — solo exhibition at the AinArt Gallery. Krasnoyarsk, Russia.

2017 — solo exhibition at the Republic of Khakassia Museum in Abakan, Russia.

2017 — Characters-1. Solo exhibition at the Ein-Hod Gallery. Israel.

2017 — Characters-2. Solo exhibition at the Harmony Exhibition Hall. Jerusalem.

2019 — Light of the Mediterranean. Solo exhibition at the State Museum of Oriental Art. Moscow.

2021 — Group exhibition at the Moshe Castel Museum of Art. Ma'ale Adumim, Israel.

2025 — Wanderers. Solo exhibition at the Gallery on the Cliff, Netanya, Israel.
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